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“THE CAPTAIN OF THE 'MARY' WAS A GENIUS,
AND AN AUSTRALIAN GENIUS AT THAT...'"

Thus Joshua Slocum in his great book. He was not talking about Captain
A. Bertram Chandler, F.B.I.S., simply because these two eminent mariners
missed each other by half a century. Other things are said about our
man. ''Captain Chandler is a different person, but a good shipmaster,” a
new officer was informed on joining his command. I wish they had said
and, rather than but,” said Bert, around his pipe.

We observed the science fiction paperbacks scattered around the cabin,
their covers looking more lurid than ever in these august surroundings,
and saw what 'they' meant. A science fiction person is an object of
suspicion at the best of times - but on the bridge of a ship...? Who
knows when he might attempt to fly to Mars in it?

Not Bert Chandler. He is a man with a strongly individualistic view of
life, but he is by no means a crank. He lives in an alternate world of
his own making, but misses nothing that happens around him; dwelling

simultaneously in two time-tracks, he cuts an impressive figure in both.

He is a friendly man. Before and after dinner, and later (much later)
in his cabin on the KARAMU, we asked him outrageous questions and made
comments that hovered between insulting and inane, without ruffling him.
Lee, at one stage, contrasted his work with John Wyndham's. 'Cut off,
in his country house, from the big world,”’ Lee said, ‘Wyndham must find
it hard to write, since he's basically a social writer. But you can sit
in your cabin, completely isolated from people, and turn out your stuff
quite happily, because you are an un-social writer: your kind of story
doesn't rely on people." ‘'lMmm," agreed Bert, withdrawing the pipe for

a moment, “Very un-social, yes.’”

But not unsociable., A little too contentedly abstracted to be the life
of the party, maybe, but we found him very pleasant company indeed, and
anticipate with pleasure his future visits to Melbourne.

The night before Captain Chandler telephoned to say he was in town, Diane
and I visited Alan France at Wodonga. What a meeting of minds was this.
- the publishers of the two current Victorian fanzines: a commercial
traveller and a schoolboy. Alan is a very Intelligent young man, with a
vast knowledge of science fiction and very definite opinions about it =
as you may discover from any issue of FENATTIC. However, your chances of
seeing a copy of FENATTIC are slim. Good as this little magazine is, its
circulation is limited to the number of copies Alan can produce with his
typewriter and three carbons.

If you should happen to have a flatbed duplicator and no use for it, and
would care to donate it to a very worthy cause, would you get in touch
with me, please? (Alan doesn't know about this appeal - but I'm sure
his benefactor would be set for a free subscription to FENATTIC...)
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The chap at my bank who handles overseas remittances is convinced that
ASFR is in the running for an Export Action Award. I doubt it. True,
though, we are gaining quite a following overseas, with readers in
Sweden, Germany, Spain, Italy, Argentina - even Czechoslovakia - as well
as most of the English-speaking countries. Last month we appointed our
first overseas agent., We are pleased to announce that Mr. GRAHAM M. HALL
now represents our interests in the United Kingdom and Ireland.

Already agent for two outstanding fanzines, RIVERSIDE QUARTERLY and
NIEKAS, Graham obviously has no time to publish one of his own. Some-
how, though, he manages to find time to write, and his story, THE
TENRYSCN E¥FECT, in NEW WORLDS 168 indicates that he has considerable
talent in this direction. Graham is the correspondent in ASFR: 7 who
expressed an inclination to migrate to Australia. We'd love to have
him - but not just yet. Agents of his calibre are not easily come by.

Our man in Uppsala, Sten Dahlskog, gave me an editorial headache this
month. In our last issue I reviewed Tom Disch's MANKIND UNDER THE LEASH
and the two books by Ursula K. LeGuin. While his copy of this issue was
being jostled in the hold of some vessel off the coast of Portugal, Sten
was busily reviewing precisely those three books for us. And doing such
a superior job of it, I hadn t the heart not to publish it. Where I
claim, Sten documents and proves. Where I rush to judgement, he presents
a case. An exemplary piece of criticism, I feel, and here it is in this
issue, setting a precedent.

Your editor has been the propounder of wash statements on many past
occasions (and no doubt will continue to be such often enough in the
future) . Two of my more serious recent bloopers have concerned Tom
Disch - and I hereby recant ancd heap ashes orn my head.

In ASFR5 I said that Tom has a sick mind, and in ASFR7 that he will not
achieve his true stature as a writer until he changes his views. Both of
these statements are palpably untrue. In the first instance, I was
judging the man on the basis of one (untypical) story - and a misconstruc-
tion of Lee Harding's opinions in his review of TEE GENJCIDES in ASFR3.

I wouldn‘t say that Tom hasn t a ‘sick’ approach to some things, in the
sense that DOCTOR STRANGELOVE (for example) is ‘sick' - but those quotat-
ion marks make a lot of difference.

For setting me straight in the second instance, I have to thank James
Blish. He pointed out to me, ever so gently, the basic absurdity of
judging a man'‘s writing by his philosophy. (Buck Coulson imade the same
point in his letter a few days later; by then I'd got the message.)

The two things may, of course, sometimes interact: a man may have such a
bee in his bonnet that he can't write straight. But this is clearly not
the case with Tom Disch - nor most of the writers we discuss in this
magazine. Whatever feelings I may have about a book written from what I
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consider an anti-human point of view, to such a book I may take personal,
philosophical, objection - but its literary worth must be separately
judged.

Since last issue I have caught up with THE GENOCIDES (which I deem by no
means as bad a book as Lee led me to believe) and a few other things by
this writer. Terry Carr has in his fanzine, LIGHTHOUSE, a most entertain-
ing, and revealing, selection of letters written by Tom on his recent
travels. Perhaps even more revealing is his story, THE SQUIRREL CAGE, in
NEW WORLDS 167. Here we find superbly depicted the classical dilemma of
youthful nihilism. In some ways it is a better picture, even, than its
close cousin, Camus's MYTH CF SISYPHUS, since Tom shows how a man with a
sense of humour fares in this philosophical impasse, I have a profound
respect for Camus - he had a decisive influence on my own thinking - but
I have never laughed with him.

I am putting off reading ECHO ROUND HIS BONES until the second part
arrives (in NEW WORLDS 170). I hope to see 102 H-BOMBS shortly. Until
I have read these, caution tells me, I should beware of pronouncing
further on Thomas M. Disch. But to hell with caution: I say here is a
writer with a great future,

A word about future issues of ASFR - with the customary caution that, as
usual, the unexpected may be expected:

In no.9 John Foyster - who, you will have noticed, has not gone abroad
(he is undertaking advanced studies at Monash) - will contribute Part
Two of his NOTE ON J.G. BALLARD. In the same issue will be found,
reprinted (with additions) from VECTOR, an article by John Brunner on
THE ECONOMICS OF SF,

April and May will be busy months for me, with two fortnights inter-
state. I hope to produce a May issue, but don't be too surprised if
no.l0 doesn't eventuate until June. However, with fingers crossed, and
dread Nemesis leering at me, I announce that either in May or July you
will be seeing our oft-promised and long-awaited Cordwainer Smith
Memorial issue.

June marks our first anniversary. In our June issue we will have some-
thing really special - something memorable, we promise you, for which
plans have been most carefully laid, - A note of warning, though. This
issue will be more expensive to produce than usual: only subscribers

and our most highly esteemed freeloaders will be receiving it. (Though
copies will be on sale, at the norwal price, at McGill's, F&SF New York,
and a few other places.) If you are not a subscriber, if your subscrip-
tion has lapsed, or if you are uncertain about how highly we esteem you,
act now and, as they say, avoid disappointment: subscribe. (If your
copy lacks a subscription form, a note will suffice...)

John Bangsund
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A NOTE ON J.G., BALLARD

Some Recent Short Stories - JOHN FOYSTER

Writing about the avant-garde of any form of art is dangerous for
all but the enthusiast, the disciple. Such privileged persons can always
claim youth and inexperience as an excusé should their idol turn out to
be as clay-footed as the rest of the world suspected. But let one such
idol turn out to be as great as his early friends made him out to be and

all the critics in the world fall down on the1r faces, and forever are
faced with Their Mistake, :

In the branch of literature known as science fiction there has not
been much of an avant-garde at any time, The tendency has been more
towards bloccless revolution: the 'thought-variants', the rise of Camp-
bell's stable of authors, the advent of the GALAXY-type story. Until
now, the only writing which might at all be described as 'advanced'
have been the efforts of Ray Palmer to introduce fairy stories to sf and
the minor sexual revolution of Farmer and Sturgeon in 1952 and 1953.

But now J.G. Ballard is being acclaimed as a new Messiah, both in
England and in America, by a strange mixture of persons. At the same
time a stylistic renascence is supposed to be forthcoming in the U.S.A.,
led by that well-known writer for IMAGINATION SCIENCE FICTION, Harlan
Ellison. Ellison's story, REPENT HARLEQUIN SAID THE TICK-TOCK MAN, has

won quite a few awards on the grounds-: (apparently) of its stylistlc
greatness,

There's a considerable difference, however, between the changes in
the U.S.A. and those of Ballard and his supporters. And, specifically,

recent short stories by Ballard in NEW WORLDS are having much cléimed for
them.

In reviewing IMPULSE #1 in ASFR #1, Lee Harding said of the first
of these stories - YOU AND ME AND THE CONTINUUM - 'the work is so obviously
fragments of a broader canvas.' Without knowing exactly how carefully Mr,
Harding has read NEW WORLDS #167, one cannot say just what his reaction
would have been to Ballard's words: 'In fact, I regard each of them as a
complete novel.' Perhaps he was, at least, surprised.

In this issue of NEW WORLDS Ballard has about four pages of notes
in which he tries to indicate what he is trying to do in his recent fict-
ion. He says that he has found that lately his fiction has tended to be
image-centred rather than narrative-centred. Consequently, the story-line
has almost vanished. He believes that this is partly because he is writing
about something unknown and this makes only the images bright: causal rel-
ationships no longer exist. Ballard feels that he is alone, almost, and
can name only two writers working the same (or a similar) vein. He reveals
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48 considerable interest in the work of Salvador Dali, both in this article
{ and in these recent stories, and he works, partly, in the same way as Dali

'“?:(‘ relying to some extent on unfamiliar juxtapositionm.
AN . s

But Ballard says quite a few things which are not easily acceptable.
For example: 'One trouble with Dali is that no one has ever really looked
at his paintings.' There are many things in that sentence which trouble
me. While it may seem only minor, it is hardly necessary to point out
that the trouble is not with Dali at all, but with those who look at his
paintings, This is quibbling, for Ballard means 'One trouble with the
appreciation of Dali' or ‘One barrier which prevents the general acceptance
of Dali's painting.' Okay, that's simple enough: but if this is how con-
fused Ballard can become in expressing a simple idea, how much more con-
fused must be his quantified fiction?

And then Ballard appropriates Godhood to himself (Only I know the
worth and meaning of Dali) in terms which are vague ('among the most
important paintings of the 20th century') and contemptuous. This is arrant
rubbish. But it is the kind of generalization commonly used in propaganda
for a new faith of which the pillars are somewhat shaky. One might think
of Eli Siegel's AESTYETIC REALISM here, or of Hubbard's SCIENTOLOGY, both
of which gather under their roofs the thoughts of others. And this kind
of statement is found in the wrltings of Ballard‘s supporters.

Somet1mes, too one is uncertain about what Ballard means. For

example he asks: 'at what point does the plane of intersection of two

. cones become sexually more stimulating that Elizabeth Taylor's cleavage?'
The immediate problem is, of course, that there is no plane of inter-
.section of two cones (which makes it easy to answer the question, of
course, but which somehow seems to avoid, Ballard's point), but the one
evolving from this is more complex: it presupposes that this point is
common to all men - it reduces men to common denominators. Which they
are not. This 'point' doesn't exist, either, This would have excited
the dadaists, this discussion of the relationship between two nonexistent
things, but it doesn't seem likely that there'd be much in it for Joe Fan.

It would obviously be only fair to state, as of 1965, that Ballard
is uncertain of his goals.

Michael Moorcock thinks so, too. Or, more accurately, he doesn't
know whether Ballard realizes his destiny as yet. In his editorial for
NEW WORLDS #167, he writes about Ballard's contribution to the culture
of the 20th century. Moorcock suggests that Ballard is the leader of a
movement 'destined to consolidate the literary ideas - surrealism, stream
of consciousness, symbolism, science fiction, etc. etc. - of the 20th
century.' And do something with them: just what, he does not make clear.
I suppose one must point out that 'science fiction' is a scientific rather
than a literary idea (20th century?); that 'symbolism’ is hardly a literary

.idea of the 20th century; that 'stream of consciousness' is surely a psy-
chological rather than a literary idea;. and that ‘surrealism' is hardly a
literary idea, either. And what, indeed, can be said for 'etc. etc.'?
Korzybski would surely have frowned upan such redundancy.

" Moorcock's view is thét Ballérd is single-handedly creating a new
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means of communication, one in which the past exists without influence.

He thinks that this instrument is still to be perfected, but that it never-
theless already wields great influence. These remarks of Moorcock's are
somewhat suppositious, and say very little about what Ballard is doing:
they may be true. But not everyone who makes something new makes it ‘succ-
essfully. It is this very question which must be asked, and answered, and
it is the question which Moorcock seems to ignore. He claims that this
new form is 'genuinely speculative and introspective in its objectives',
but this avoids the question of whether there is a place for such a form,
and, assuming that there is, whether Ballard achieves it,

Probably the basic difficulty that critics have with Moorcock is his
vagueness, both in his analysis of Ballard and in his defence of him.,
Generalizing, he says that critics have failed to understand Ballard be-
cause they try to involve him with the past, to seek his antecedents.

And much of what Moorcock writes is based upon his knowledge of Ballard,
not of Ballard's writing, which makes his remarks unassailable and next

to useless. Specifically, for instance, Moorcock states that one should
not associate too closely William Burroughs with Ballard, somehow implying
that this is common practice. In fact, the difference between Ballard and
Burroughs. is considerable, but nevertheless easily expressed: Burroughs _j-
relies upon juxtaposition and Ballard upon fragmentation. But Moorcock S
refuses to make any critical statement beyond the vaguest generalities.

When he moves on to write of Ballard's connection with the work of Joyce
and of Burroughs he is again vague, and rather pointless: contrasting

Joyce and Ballard, he says Joyce was trying to produce something new -
whereas Ballard has only invented. a new tool for writing. Even accepting
the two statements, which is not an easy task, one hardly feels that this
distinction is so great as Moorcock tries to make out, In fact, Ballard's
changes, were they successful, would have to be regarded as far more rev-
olutionary than anything of Joyce's. ' :

Moorcock further suggests that scientists, as opposed to 'literary
critics', appreciate and sympathize with Ballard's work. This comes 'from
a paragraph which refers to scientists peripherally, and with little
cause at that. We cannot know that 'many scientists' appreciate Ballard's
work, since we have only the word of a man who has stated absolutely
nothing about what Ballard is doing, In a like manner it hardly seems
likely that any literary critic has ever interpreted Ballard (so the
question of failure (?) or otherwise doesn't enter the matter). How can
anyone fail in an interpretation of a writer whose most ardent fans
cannot discuss logically or adequately? It is not a question of failure,
but one of opinion. Does one fail by saying that Ballard cannot write,
or by comparing him with Burroughs, or by suggesting that he does not
understand something about alligators, or by saying he writes 'perfect
novels'? This last was achieved by a Melbourne journalist: is he a
failure or an outstanding exception? He is simply, as it happens, given
to superlatives, and anyone, literary critic or 'scientist', can have that
affliction. The difference between Campbell's use of 'scientist’ and that
of Moorcock lies in their emotions, not in their precision,

Towards the end of his editorial, Moorcock attempts to be more
specific: the aim of these followers of Ballard is to "tell (stories) in
a form that is not necessarily conventional in construction or language.'
Whose convention?
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Is that a11? Is this what Ballard is trying to do - just write
stories that are 'not necessarily conventional'? What a comedown for the
writer who only two pages back was mentioned in the same breath as Henry
James and James Joyce! If this is the case, then there are many precedents
- though not so many in sf. Moorcock and Ballard between them only  produce
some considerable confusion: to get a clear, or at least less foggy, view
of Ballard, it is necessary to examine his recent efforts.

YOU AND ME AND THE CONTINUUM (IMPULSE #1) (YMC)
THE ASSASSINATION WEAPON (NEW WORLDS #161) (AW)
YOU: COMA: MARILYN MONROE (NEW WORLDS #163) (YCMM)
THE ATROCITY EXHIBITION : (NEW WORLDS #166) (AE)

In addition, the story THE TERMINAL BEACH (TB) can be considered to
be a part of Rallard's recent development. Two other stories, THE VOICES
OF TIME and THE CAGE OF SAND, which may have some relevance to this series,
will be discussed in a later article.

Some Character Comparisons:

In ail stories the unknown man, who stands for Christ, appears.
Other charactars apvear as follows, There is no significance in the
order, but eguivalent characters appear in the same horizontal line.

3
2

YMC AW - YCMM AE TB
Karen Novotny kafen Novotny Karen Novotny : (young woman?)
Dr. Nathan Dr. Lancaster Dr. Nathan Dr. Nathan (Dr. Osborne?)
Elizabeth (Nurse - Catherine
Austin (Dr.) Nagamatzu?) Austen (Dr.)
Capt., Kirby Capt. Webster . . Capt. Webster
’ ’ and Ransom

Coma Coma

Margaret ) Margaret

Traven Travis

Tallis Travis Traven

Unfortunately, it isn't quite as straightforward as the table makes
it seem, Firstly, although it can be seen that I have equated grossly
similar characters both in the table above and in the discussion below,
there are enough connections to believe that only two characters have any
overall meaning. Secondly, the small sample available, and the vague way
in which it is presented, tends to hinder rather than help anyone seeking
to unravel the mystery. I wish to return to this point later.

There are fair grounds for believing that Karen Novotny and the
character Austin/Nagamatzu/Austen are the same, even though they appear in
the same stories. These are, briefly, that the characters have similar
experiences and in one or two places their lives are described using the
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same sentences. They are also probably linked with Margaret Traven/Travis
in a wife/lover oneness.

Travis/Tallis/Traven are fairly obviously the same person, and
equally obviously are also involved too closely with the unknown man, whom
I shall call Christ for want of a better name, for this to be coincidental.
Furthermore, both Christ and Dr. Nathan build a sculpture of mirrors, and
Nathan represents the rationalizing side of Travis (etc). Webster and this
multi-character find themeelves in similar positions with Karen Novotny.
('listening to the last bars of the scherzo as his hand hesitated on the
zip' - Ambivalent, YMC. 'Webster's hand hesitated on Karen Novotny's zip.
He listened to the last bars...' - In a technical sense, AW,) Most of
the other characters can be ignored and assimilated. Possibly Coma, Kline
and Xero elude this grouping.

Now Ballard claims that these four stories are separate novels, but
to make any attempt at understanding what is going on it 1is necessary to
examine the set. In his introduction to the first story, Ballard describes
it as a 'botched Second Coming.' I have accepted this view.

I propose to trace the actions and activities of the major characters
who, as I have indicated above, really become just two.

Narrative:

KAREN NOVOINY plays a major role whether as herself or not. She
is present at the opening of the story and has just met the Christ,
apparently at a lecture which is discussed later. Christ then tells her
of a dream he has, of dying dolls. Then, near some reservoirs, she
farewells him. In the next segument she is again with Christ, who is now
trying to build a trap. When she asks him what it is for, he replies
that it is for her womb - that she has a star in it. This fairly clearly
can be assumed to refer to the First Coming. Then she drives with Christ
to the radio telescopes, and she is looking for something for him. She
is not certain what it is. In the last reference in the second segment
she hears of the finding of the bomber pilot from Webster. The bomber
pilot's name is Traven. In the third segment she has met Tallis at a
beach planetarium and dresses. Tallis has been sitting by her in bed.
As she dresses, Tallis realizes that her body is like that of Marilyn
Monroe. Novotny realizes, on her part, that Tallis is her dreams come
true (in the correct sense of the phrase) and again her body is linked
to that of Marilyn Monroe and to that of the universe. Now she sleeps,
and Tallis again refers to her body in this rather pantheistic way. The
eqivalence of Novotny's body with the room in which she sleeps becomes
intense, and she dies in a way which is not at all clear, but which is
revealed in the discussion of the next character.

ELIZABETH AUSTIN/NURSE NAGAMATZU/CATHERINE AUSTEN is a character
who is always in the background, having little to do with the action, but
who explains things. In the first segment she tells Dr. Nathan that the
unknown man is asleep in her apartment. Now it might be assumed that the
action attributed above to Karen Novotny, with the unknown in her room is
erroneous, as no names are used, However, I think the quote concerning
the zip is sufficient evidence to establish the equality of the 'she' in
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Ambivalent .with the Karen Novotny in In_a technical sense. Further, this
now forges a link between Novotny and Austin. Next Austin is talking with
Nathan (or rather listening - as remarked above, she is a passive rather
than an active character). In the next segment, as Nurse Nagamatzu, she
is abused by Dr. Lancaster (Dr. Nathan) while discussing one of the many
lists which appear in the stories. Her face now appears on the walls of
the cube in which Christ is resting. Finally she is shot by someone in a
white Pontiac (one of those annoying symbols of Ballard's which appear
throughout the stories) while at the radio-telescope. I take this to
explain the death of Novotny, though this particular character dies again
later. One speaks easily here of dying again, for it must be pointed out
that one of the obsessions of Christ is the 'false death.' She does not.
appear in the third segment, the one in which Novotny dies, but appears as
Catherine Austen (a character in another story of Ballard's) in the fourth
segment. She is first discovered wandering through the Atrocity Exhibition
by Dr, Nathan. Then Travis thinks of his affair with her, and the names
of Elizabeth Taylor and Marilyn Monroe are linked. When Travis next meets
her the process of identification of female body with rooms and buildings
begins again, or perhaps continues. Now Travis leaves her with the bomber
pilot (- notice that Traven both is and is not the bomber pilot), She
talks briefly with Webster and is then simply left dead with Webster and
Nathan. The death of Nagamatzu will account. for this.

MARGARET TRAVEN/TRAVIS appears only in the second and fourth seg-
ments. She first appears in a paragraph headed The bride stripped bare
by her bachelors. In it Margaret Traven asks Captain Webster how she can
help her husband. The answer is never given directly, except in a para-
graph entitled Einstein (which is still rather indirect) and just as
indirectly by the title of the paragraph in which the question appears,
The ansyer will appear here at an appropriate time. Later in this second
seg ment she is walking through the reservoirs and sees her husband, He
vanishes, She reappears, as Margaret Travis, in the fourth segment,
where she is talking to Dr, Nathan. He talks to her about 'Marey's
Chronograms' in which time and space are linked. She then asks Nathan
just -what her husband is doing. His answer is presumably that of
Ballard. When she next appears we discover what it is that she has been
asked to do: to explain and describe to Webster everything about her
relationship with her husband, Knowing of his relationship with Austen,
she is angry. Photographs of her body are being taken and blown up for
giant hoardings tp be &istributed across the country, 'ostensibly to save
her from Travis.' This musing takes place outside a cinema which is
showing Jean Cocteau's ORPHEUS., . Now she is running from Webster, towards
the bunkers: he catches her, swears, points to the surrounding hoardings.
He expldins that she will not find her husband, The segment flashes to
Nathan, wha is trying to understand just what part she will play in the
coming drama: he realizes too late, There is an explosion, and the ascend- '
ing parts of Margaret Travis's body take the form and the substance of the
hoardings and madonnas. This is essentially a Dalinian image.

DOCTOR NATHAN has the largest part, aside from Christ. His role is
to study the unknown man, and in the first segment this is brought forward
immediately: he asks for a blood sample. He also comments on the progress
of the Return: 'Mannerism bores me, Whatever happens we must keep him off
Dali-and Ernst,' They don't. Now he shows slides of women's faces to the
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unknown: one, which shows this sort’ of confusion of space and time, strikes
a familiar chord., Nathan then appears in the first scené involving the odd
lists, There are seven photeographs.of apparently unrelated objects: Nathan
claims that these make up one picture - later he will make different claims
for different sets. This epilsode reveals Nathan as understanding the prob-
lem, but the next shows him to understand 11tt1e. He is trying to piece
together the crigin of the unknown from the 'as yet irréconcilable data.’
He feels that come kind of distortion is acting, but he cannot'explain it.
His last appealance in the first segment is the occasion for a somewhat
irreverent pun. In the second segmént he appears as Dr. Lancaster. He
has been left with three objects (again unrelated) - apparently the unknown
‘man has vanished. Then he seems to have solved a large number of problems,
for he is able to say that Traven's -problem is that he sees connections, a
onenz2¢cs, between all objects in the universe; that these form patterns
which arc-obvious to him but to which human beings are oblivious. Looking
up, he sces the vindication of his belief, -for Traven in repeating a mean-
ingless set of movements., Now shown another list (six objects) he asserts
that these 'constitute an assassination weapon.' He explains that he means
this only in the context of Traven's understanding of the universe, that
these can bring about John Kennedy's 'false death.' Near the radio-tele-
scope, 23 Nagamatzu dies, he builds a .sculpture of mirrors, linking himself
‘with the unknown, who does the same thing in another place at another time
). Loollng at the sculpture (which is a trap), he sees the fragments of
Christ’s body, Lastly, Dr. Lancaster explains to Webster that for Tfaven
'science is,.. pornography’ and, by implication, that pornography is
science. It is for this that the photographs of Margaret Traven are needed
- as a scientific defence against Traven and all that his existence implies.
. In his brief appearance in the third segment, as Nathan, he appears to

hark back to an earlier time., He lands from the Sikorski helicopter (one
of Ballard's standard images) and tries to talk with Tallis: -he cannot
speak. This seems to imply that Tallis's world has become the natural one
and that of Nathan a non-causal one. At the end of the segment, after
the death of Karen Novotny, Tallis wonders whether perhaps Nathan has
‘given up,' In the fourth segment he meets Catherine Austen at the Atro-
city Exhibition. However in this segment there is a slight departure in
that the list of objects is studied by Travis rather than Nathan. 1In the
section Marey's Chronograms, he explains the purpose of these lists:
from them Travis can extract 'the element of time.' As a result of this
he sees the world through this distorting lens which is confusing him.
He g,es on to explain that Travis is obsessed with World War III, and that
for him this is a very different thing from that which is ant1c1pated by
or:iinary humans. He is unable to explain to Margaret Travis why the photo-
grapis of her body are required (as a defence against Travis's imagination)
anc lcaves it to Webster's rather clumsier methods, . Further on, he writes
of Trayis as being unconsciously unwilling to accept his own existence,
and for this reason he (Travis) sees his own body as the battleground for
World War III. Despite his understanding of the way in which the world -
can be defended against Travis, he seems surprised when the hoardings
carrying photographs of parts of Margaret Travis's body appear around the
hospitzi. Finaily he realizes that these photographs are what Travis will
use for Worid War III, As he understands this, that Travis will equate
the dispersal of signs with the dispersal of his wife's body, the explosion
occurs which kills him and the others.




12 JOHN FOYSTER

This simple retelling of a plot or series of plots is not in the
tradition of ASFR reviewing, but because of the involved nature of the
happenings, and because few readers of the stories will clearly recall
events in them, it has been felt to be necessary., Furthermore, there are
undoubtedly more people who talk about Ballard's recent stories than people
who have read them. The point I make now, and the one I intend to make
again later, is that readers can have little motivation to read these
stories carefully, and less reason,

Now all the characters and their actions as described above are
relatively simple: they can be understood as human beings. But Traven/
Travis/ Tallis/Christ is not so easily understood. He is, if you like,
the outsider who is being studied by alien beings., His thoughts, his

ideas, and his actions are seen but rarely understood by the humans around
him,

Initially in this series of stories, the unknown Christ predominates
- Traven is not mentioned in the first segment. As the series progresses
more and more mention is made of Traven and less of the unknown: there
are few references to the unknown in the fourth segment.

Who tried to force the Tomb of the Unknown Soldier? Some aspects of
Christ's role are listed in an Author's Note: as an Air Force Pilot, in a
TV thriller, as a pop singer (The Him)., But these are only side-glances
and the truth emerges only in the stories.

T. first appears in Karen Novotny s apartment. He has returned
there from a lecture on Space Medicine, She sees him as someone trying
to understand himself. Suddenly T. is in a car near a radio-telescope:
he takes a piece of quarts from his pocket and listens to the music of
the spheres. This is a fairly obvious link with an earlier Ballard
story, THE VOICES OF TIME. Apparently T. now begins to react to the
world around, and starts collecting the mirrors wkich are to play so
important a part in his plans. He begins to see what he must do, the
significance of some atrocity photographs, but he is still adjusting,
still waiting for some more of the universe to swim into focus. One of
the faces shown him by Dr. Nathan arouses his interest, and it seems that
it is the planes of her face that interest him. Back, then, with Quinton
(the man who was with him at the radio-telescope) T. watches the Sikorski
hovering above them, He states his needs: 'Mirrors, sand, a time shelter,’
The mirrors he actually obtains during the course of the story, the time
shelter he constructs from the objects which seem random to humans, and
the sand is freely available from his surroundings. In Karen Novotny's
apartment he cuts out toy dolls and relates the dream of the rotting legs
of the dolls, He identifies the image with the object. One of the
objects in the first set of photographs is The Man - an Air Force pilot.
The story of this pilot's appearance is then related. But his origin is
impossible: his past a conglomeration of unlikely fragments. Even the
language he uses is barely intelligible. The Christ-image emerges
rather strongly in the secction in which T. examinee himself. Biological
and cosmological constructs are confused. Then there is a return to the
opening in which the Tomb of the Unknown Soldier is violated., This time
it is seen by T. and as a result is phrased in terms which, to him, are
associative, Two fragments follow: a report of the disappearance of a
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pilot while on an attempt at the land-speed record, and a report on the
first appearance of The Him. T.'s body becomes identified with the wires
of the radio-telescopes and then, from thé reservoirs, he takes his leave
of Karen Novotny, telling her to read of his return in the sand. Kirby
watches as he walks into the water, pieces of his body flaking off and
drifting past. Finally his identity ceases to have meaning, and he rests.

When he wakes he has reached an island - probably the island of THE
TERMINAL BEACH. Here he talks with a young woman (possibly Karen Novotny)
and begins to recall some of the past, He knows the Kline, Coma and Xero
trinity from this past., The girl offers him a lift: he is in the Air
Force guise, At the same time Nathan (as Lancaster) is examining the
objects he left behind, The face on the Madonnas has become that of
Jackie Kennedy, and T. obtains a job destroying the remainder of the
signs, T. drives out to the radio-telescopes, reflecting on his knowledge
of Kline, Coma and Xero., They seem to have different degrees of strange-
ness to him, but to us they are completely unfamiliar. From here he moves
to Karen Novotny's apartment: he has started to collect the mirrors - ‘'for
a trap' he says, At the same time that he is describing his purpose to
Novotny, his mind is on the trinity. Surrounded by mirrors, he sees
Nagamatzu and Lancaster., He returns again to the island of TERMINAL
BEACH. His immediate purpose there is only to discover what exists on the
beach: the items are random but understandable from the human point-of-
view. Apparently he becomes ill (from the heat) but the trinity arrive
to attend to him. Next he is driven out to the radio-telescopes by
Novotny where, in the distance, he recognizes Xero ~ the one he cannot
understand. He rushes towards him. Reaching the telescope, he finds
the dead face of Jackie Kennedy. Kline and Coma are there, and so is
Lancaster. Elsewhere, Lancaster explains the way in which Traven sees
the world., T. walks past a cafe: the trinity watch. (Note that I have
used the word 'trinity' independently of Ballard's use in this paragraph:
it just seemed to be the most appropriate word, Ballard uses it overtly
here,) Webster explains that Traven is trying to ‘build bridges between
things', 'in a way that makes sense.' Sense to him, that is. He vanishes
from the sight of his wife near the reservoirs, reappears near the term-
inal beach, where he had left some documents, and notices that the trinity
is fading away. At the same time his three current obsessions (Jackie
Kennedy, Lee Harvey Oswald and Malcolm X) disappear., He lies on the
terminal beach. In the words of Ballard, nothing happens}

In the third segment T. is watching Novotny dress. At the same
time he becomes aware both of the oneness of the planes of her body with
the planes of the universe, and of an 'increasing fragmentation' of the
observable universe, He reflects upon his meeting with Novotny, at a
planetarium. Even when he first sees her he is struck by the angles of
her face. And as time has passed her planes, angles, movements have
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